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A BRONZE STATUETTE FROM NORBA 



This bronze statuette was purchased by me, in February, 
1904, on the site of the Roman colony of Norba in the Vol- 
scian territory,^ from a peasant boy, who stated that he had 
recently found it on or near that site. It is at present deposited 
in the Classical Museum of Yale University. The total height, 
from the top of the head to the fracture in the right leg, is 
0.070 m. ; from the top of the head to the pubes, 0.040 m. ; 
from the top of the forehead to the chin, 0.008 m. ; to the brow 
(top of the nose), about 0.002 m. ; to the bottom of the nose, 
about 0.005 m. ; the extreme width (between elbows), 
0.031 m. ; the width of the shoulders (between the out- 
sides of the wings), 0.019 m. ; the extreme width of the 
shoulders, 0.022 m. The figure is cast solid, in one piece, 
except for the outer and upper parts of the wings, which, 
being thin sheets, were attached later. The hair was engraved 
later, also. Both legs from the middle of the shin, with feet and 
basis, are lost, as are also the upper parts of both wings. The 
surface in general is well preserved ; but the face is disfigured, 
and there is a deep horizontal furrow across the right upper 
chest. The legs near the breaks have been somewhat damaged 
by the workman who mounted the figure. The bronze has a 
light-green patina ; but the original polish is still visible on 
most of the surface. The modelling of the body is very care- 
ful and spirited; the hair, however, is sketchily treated, the 
strands being indicated by coarse, rather irregular lines. 

The hair is arranged, in general, like that of the bronze 
statuette of an athlete in the Louvre, said to have been found 

1 For Norba, see Not. Scavi, 1901, p. 604 ; 1903, p. 229 ; 1904, pp. 403, 423, 444. 
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at Olympia (Ant. H^ron de Villefosse, Monuments Piot^ I, 
105, pis. XV, xvi), and attributed to the Argive school, in the 
transition period between Agelaidas and Polyclitus, and of the 
Apollo from the west pediment of the temple of Zeus at 
Olympia (^JErgebnisse^ pis. iii, 22, 23 ; text iii, part i, p. 69), 
whose date is about 460 B.C. Where these two coiffures differ, 
that of the Norba bronze agrees now with the one, now with 
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Figure 1. — Bronze Statuette from Norba. Actual Size. 



the other ; there seems to be a bang over the forehead, as in 
the Apollo ; the ears are covered by the side locks, which are 
brought back, producing the same effect as in the Louvre bronze ; 
but as to the details of the coiffure one cannot be quite certain. 

Concerning the face, in its damaged condition, nothing very 
definite can be made out. 

The modelling of the body finds its closest analogy in Poly- 
clitan works. The extremely broad shoulders, the distinct 
marking of the abdominal muscles, the pronounced groin 
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muscles, the deeply indented back, — all these one recognizes 
as characteristic of the JDoryphorus and its group ; although, 
to be sure, the Boryphorus is less of a boy, and more of a man, 
than the subject of our bronze, whose waist is somewhat 
thinner, in proportion, and who, in general, is somewhat less 
developed. The modelling of the Louvre bronze is somewhat 
less advanced. 

In striking contrast with the above features is the attitude 
of our figure. This is pronouncedly later than the fifth 
century. The boy is not walking, after the manner of the 
Doryphorus and allied figures, but standing, in an easy resting 
posture which is characteristic of the age of Praxiteles. The 
slightly undulating line of the spine and legs, the head some- 
what drooping and turned toward one side, the position of 
the right arm, with the back of the hand resting on the hip,i 
— all these, and still more the general effect produced by them 
in combination, point to the earlier half of the fourth century. 

As to the subject represented, there can be no doubt. A 
winged ephebe, resting, with a discus in one hand, can hardly 
be other than Eros, personified as a discus-thrower — Eros 
Discobolus^ or, perhaps better, Discophorus, It is a treatment 
of the subject which would have been natural in the Praxitelean 
age, but strange in the fifth century. As a matter of fact, 
I know of no other representation of Eros holding the discus, 
except on a gem, Furtwangler, Ant, Gremmen^ pi. xliv. No. 23. 
This is a different type from ours, and is merely adapted from 
the ephebe-type seen on Nos. 21, 22, and 42 of the same plate. 
Except, however, for the discus-motive, the attitude of the 
Norba bronze bears a close resemblance to that of the Eros of 
Parium by Praxiteles, to judge by the coins of that place.^ 

^ See Pierre Paris, R. Arch. XXXIX, 1901, pp. 320 f., with references there 
given. 

2 W. Klein, Praxiteles, p. 236, fig. 36. The coins show the left forearm 
resting on a pillar. The two sides of the figure are reversed as compared with the 
Norba bronze ; but still there is a distinct similarity between the figures. For the 
position of the right hand, cf. also the Eros-figure on the medallion of Pergamon, 
op. cit. Pi 181, fig. 28. 
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The presence of fifth century Peloponnesian head-dress, 
fifth century modelling, and fourth century pose, feeling, and 
subject, in the same work, is best explained by attributing 
its composition to a fourth century school which took for its 
models the Peloponnesian works of the fifth century, but 
treated them according to the spirit of its own age.^ 

The question still remains, whether the bronze itself was 
made in Greece proper, or whether it is an Italic copy of a 
Greek original. This is a question difficult to settle in this 
case, as the only detail in which the workmanship could not 
perfectly well be Greek is the chiselling of the hair, which is 
more crude and hasty than one would have expected from 
comparison with the body. This circumstance may point to 
Italic manufacture. If so, one might compare the two bronze 
statuettes, — artistically, however, much inferior to the subject 
of this paper, — found during the excavations at Norba in 
1902, and published in Not, Scavi, 1903, pp. 253, 254. On 
one of them — representing, apparently. Aphrodite — the 
publishers remark : " . . . E di tipo greco del V. secolo a. C, 
ancora alquanto severo, con panneggio non privo ancora di 
qualche durezza. Assai bella e sopratutto la testa dai linea- 
menti nobili e dall' ovale gentile della faccia, contornata dalla 
massa abbondante e rigonfia dei capelli. 

'' La statuetta e benissimo conservata, ad eccezione dei 
piedi, che mancano ; e fusa in pieno ed e eseguita con molta 
cura anche nei particolari, come p. es. nei cerchielli che ador- 

1 The alternative hypothesis — to attribute it to an eclectic and archaizing 
Graeco-Roman sculptor, of the school, say, of Pasiteles — does not appear 
tenable in the case of the Norba bronze, ^hich has a simplicity to which the 
later eclectics did not often attain. If the supposition advanced in the text 
is correct, the Norba bronze falls into the same class with the ephebe in Madrid, 
published by Pierre Paris, B. Arch. XXXIX, 1901, pp. 316 ff., pis. 19, 20,— 
a figure which, though only a Roman copy, and much reworked, still, with its 
head-dress suggesting the Spmario, its Polyclitan proportions and modelling, 
combined with its Praxitelean attitude, and, in particular, the motive of the 
back of the hand resting on the hip, furnishes an interesting parallel, and 
may serve as a type of a fairly large class of figures made by fourth century 
artists endeavoring to adapt fifth century types to the needs of their own age. 
See, for similar instances, Furtwangler, Masterpieces, pp. 276, 277, 300. 
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nano 1' orlo del manto, e che sono incisi al bulino. Soltanto 
un poco difettose sono le gambe, che traspariscono di sotto 
air abito che si attacca e quasi s' incolla alia persona ; cio 
che sopra tutto sorprende nel lembo estremo del manto, che 
aderisce dietro il fianco sinistro invece di penzolare libero. 
In questo si ha ancora un resto di arcaismo. 

"Pel sapore greco, che e in questa statuina, essa non puo 
prendersi come un' imitazione fatta in Etruria, ma piuttosto 
come un' opera eseguita molto probabilmente da un artista 
della Campania su modello fornitogli dalla Grecia propria." 
This description is decidedly exaggerated, considering that 
the bronze is at best only an Italian imitation of a Greek 
original. The second statuette is derived from a fourth 
century Greek type. 

It seems to me easier to believe that the subject of this 

paper was made in Greece proper than that it was made in 

Italy. If made in Italy, it was made by an artist closely 

following Greek traditions. 

Albert W. Van Buren. 



